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High Colors Again

ECCENTRICITYX in detail ra¬

ther than change in form, to¬

gether with an adoption of
xtreme novelties in fabrics, a rc-

"

ival of metal and the return to

¡se of high colors, characterizes the

ashions for autumn and winter

i,22-'2S.

Fashions seem to be moving tow-

rd a more stately type of dress, aa

iiany of the designers have gone

uck to the Renaissance period foi

he details. Ana as only royaftj
nd charch dignitaries left recordt
' flare ruffles is placed at the el
rench and Italian Renaissance

.here is dignity and symmetrj
bout all of the distinctly nev

lings. Hardly a dressmaker u

"uris but shows some leaning tow

rd the extravagances of the perio«
c f Francis I, Henry VIII, Henry I
r« d on down to the period of Loul
r in.

Here and there the idea is caugh
il the sleeve; again one sees it i
fie collar and in the arrangemen
of the girdle. Very frequently i
in tho design in the fabric; agai
i. is the regal coloring, mixtures c

r «.Id, silver» steel and copper in fa!
r;ci which look as if they had bee
hammered or wrought in metal an

rot woven on looms. Incrustatior
of jewels, precious and semi-pr*.
f':»us, re<*al! the flourishing arts c

tans sumptuous period.

Joanne Lanvin Exploits
Seventeenth Century Styles
ASA variation from the Renai

sanee tllere is the note of the pu
Venetian styles of the seventeen
century. Jeanne Lanvin uses tl
motif, thereby holding persistent
to hei* wide skirt effects. She h
little support, however, in this fre
other dressmakers. »\ predominar
of the slender silhouette confir
the- insignificance of other ecce
trie period styles.

Running through all of the fa-
ions is the Oriental note, the P
eian, the Egyptian, the Chinese,
Japanese, sometimes in its pi
form, and again in tho cleverly m
ernized interpretation.

Magnificent embroideries, hi
quiltings, headings, incrustât!«
hammered, pressed and printed i
ries all have significant show
France, from the standpoint of *

elty materials and trimmings
coming back into her own. Not s

»the several propitious seasons in
diately preceding tho war

France produced so many wonde
novelties. This elaboration of
Bues, whether it be in weave 01

plied after the work^ of the 1c
will add greatly to the cost of i
ionablc clothes.

Sleeve Details Vary
The Winter Silhouette

JJETAILS of sleeves have cha
considerably, and it is in

point that the silhouette of 192
will express itself largely,
sleeves are often full length and
be large at the wrist, elbo\
throughout their full length,
mitten-shaped sleeves are also
used. Many new forms in puff<
feets are sein. Sometimes this
breaks at the elbow; again it
¿dM. wrist. Sometimes a succe

of flare ruffles are placed at tí
bow or on the wrist of a tight-fi
sleeve.

Many fancy sleeves are see

evening dresses. Frequently
start from the elbow downward
tmm «vt «ven 4»iu;ü»«d at tb> i

,-_-:

covering the hands with deep clr
cular frills. All these new sleev«.
effects are practically taken from
the Renaissance period, court dress
styles. The sleeveless idea still ex¬
ists, but is not so new as these other
more fanciful forms.
The waistline is a variable point,

but a big* percentage of models con¬
tinues to be in low waistline style,
many of which blouse in the back.
There is still every degree of low
waistline, from that which starts be¬
low the normal waistline to well
down to below the turn of the hips
in distinct Egyptian and Orienta1
form.
The normal waistline is used b:

some important makers, notably Cal
lot and Lanvin. There is only ?

-s-oaii wooortion of «uch models u\

At the lop of the pagc-A brot»n vehcl hat from Maria Cu^, r»iih a trimming of coral-colored feather, 7?.%T 4 > ,U 1 <,Piece sua. consisting of a dress of gray, doth and a jacket of dark-red cloth brocaded inaZZ 7 A ? I^ /"^*.

i the lines of these makers, thus pvov-
ing that it is a tentative movement

j on their part and not a definite and
determined effort to launch a new

I silhouette. Buyers express them-
| selves as doubtful regarding these
! normal waistline effects, as the stylej is unbecoming to the uncorseted
| .igure.
One-Side Drapery
In Dresses and Suits
TPHE length of skirts is still vari¬

able, but the consensus of opin¬
an is that the street skirt will be
ine to ten inches from the ground

'lore dressy afternoon toilettes will
de four to five ittches from the

ground. Eccentric period styles,
both in crinoline and Renaissance ef¬
fect, often touch and trail. So many
of the best makers show such a pre¬
dominance of the shoi'ter lengths
.that is, from nine to ten inches
above the floor.that one might, ex¬
pect this to be the smartest length.
Other variations will be more or less
a personal and individual thing.

Surprising as it may seem, the
skirt remains narrow, often ex¬
tremely narrow. Fullness, when in¬
troduced, is unobtrusive, and is usu
ally achieved by means of the circu
lar cut. There is less unevennes:
about the hem. many of the skirt!

being straight around.
The one-sided drapery is a strong'

feature even in the plainest tailored
dresses and coats; also the ohe-sidr*
fastening and wide, overlapping
front. This overlapping, one-sida ef¬
fect is also much noted in skivts.
.Two Versions of
The Three-Piece «Suit
-pAILORED suits are very pro-
.»_ nounced in the showing of boti
two and three piece effects. A gvea
majority of the jackets are wais
length and in straight, unbelted o

ülightly blousing and belted styles
The exceptions are incidental novel
ties in very short box bolero style.

Chinese mandarin full - swinging
coats and three-quarter length cir-
cular-cut effects, th_ latter usually
trimmed with fur.
The three-piece idea is prominent.

It expresses itself in two forms.the
¡-.mart one-piece wool dress with
matching jacket or the crêpe . di.
Chine or satin dress with a wool
coat entirely covering it, the lining
of which is made of the same ma
;erial as the dress.
Afternoon dresses are much mor«r

elaborate than they were last seaso.
They ate often made of beautifi
novelty matex-ials; or if they aro i
plain materials they are richly em

j roidered, appliqued and beaded.

j hey are in decided contrast to the
f «-'ery. simple hand-made crêpes which
have been so greatly in vogue.
Evening dresses are much less

¡d.colleté than in former yearsJ
l-Iany of them are made with a

¡slightly rounding or bateau neck.!
Some of the evening dresses have
'ull-length sleeves, and it is only the
/ery ceremonious type that is ex¬
tremely décolleté and sleeveless.
Evening mantles are extremely

>eautiful this season, being made of
he most gorgeous metal and velvet
rocades, with heavy fur trimmings
nd r|ch embroideries. They are all
i draped mantle and cape styles,
ften one-half is of fur and the

.Sher haft of fabric richly embroid¬
ered in color.

The New Fabrics
PARIS dressmaker« ^

mously ßtand in favor of {_g
use of novelty materials, I

rev'va} «* metal is immirj
This movement w,n ¡nc-ude »
metal effects, metal int«rwovcn^
color; also metals in blistered, hat».

j mered, shot and moiré patterns.
A distinct novel feature is the .*

of several colors of metal, as ZrU
copper, silver and steel and other
burnish<îd metal tones mixed to
gether to form rich patterns whici
look almost as if they were *,.
mered out from the metal ¡«ta»**
rather than woven. Many of the
newest things are woven m strip?
patterns, the various colorings is
metal blending beautifully.

It would seem as if practically ,*.
the new patterns had been tai»
from armor and other metal object
of the Renaissance and moyet*-k-
periods. It will be recall«?«! thatifc
goldsmith's art was highly develops
in France as early as the sews..

teenth century, and in weaving tbese
metal cloths the French manuf«.
turers have gone to the museums fe?
inspiration.
Many metal novelties are aleoiti

velvet effect, the colored velvet <fe-
signs standing out from the metai
background. Metal printed velvete
are new, being shown notably £
high colors printed in gold, copper
and steel, singly or mingled.

Multi-Colored Stripes
On Velvet Gauze
DLISTERED and quilted effects

are becoming increasingly popu¬
lar and many wonderf-.t, íoveltiesof
this character have beer, laurtchtsf
These ai*e notably in me\?l as well
as in metal and silk combination
Many of the silks are shot witE
metal and then blistered or packereii.
A*strong preference is shown for

chiffon velvet, particularly in high
color tones, for evening dresses ai*u

mantles. Bright colored velvets ar?

often combined with metal m the

make-up of evening dresses ami
mantles.

Persian printed velvets are s §s\.
tinct novelty, used by many of the
most important dressmakers. Velvet,

striped gauze is another novelty.<
narrow stripes in multi-colors ap¬

pearing on dark gauze backgrounds,
giving in the stripe pattern a com¬

bination of colorings characterist*'
of Persian designs.

Along with the vogue for chiff<r.
velvets has come the use of 1»-

veteen. A marked preference <.

being shown by several of the letí;
ing dressmakers for velveteen jKt
dresses, suits and afternoon coats

A noted increase is being madei*'
the use of satin and satin surf*

crepes, these being newer than tfr

dull crêpes. There are several W
tinct novelties of this kind, iris«1-
would point toward a general àÙ*
for satin surfaces. ,

Draped Evening Dress«
Of Satin Back Moir*

.pONSIDERABLE moite i» *.?.
notably in evening d«*866«

moire often having a high "¦**..'
satin back, making it possibl«to1lSl
in drapery where both sides o

material is allowed to show- ,

In crêpe weaves Marocain **¦

tinues strong, replacing to no «a»¦.

degree crêpe de Chine. T"6 ^

however, a new quality of silk f.
called crêpe Mongol which is be**f
used quite extensively. Crêpe í>r-

gette and crêpe Romain are used
beaded dresses, of which the« «,
still a great many. Georgette»^
sheer crêpe Romain are also use«

combination. Ju
Many pile fabrics in w?T*j

being shown, notably in thick c*»*

weaves and waffielike checks, «h««^.
to give a velvet pile surface. ^T
are in solid colors and also in *^
tures of two and three tones. Ajf*
beautiful line of this cha1^
brought out by Rodier, has a «"jPv
of wool and artificial silk Wgg
gives a sort of frosty took.

Rodier often uses a metall**
in the artificial silk which he
illuminate the duller woolen ti?
In shades of brown and l**!*:
uses flecks of j?old and coppe*
silk; in blues and gray he use*
and steel-tone silk. Thus eveo
woolens have a metallic: glitt«^ j


